
212. Chairman Mao en Route to Anyuan 

Artist unknown; based on an oil painting by Liu Chunhua.  c. 1969 C.E. Color lithograph 

 Article at Khan academy 

 Who: Chinese Communist revolutionary, founding father of the People's Republic of China, and leader of China 

from 1949-76 

 What: uses socialist realism to portray Chairman Mao as a revolutionary leader committed to championing the 

common people 
o typically pictured the Chinese leader in an idealized fashion, as a luminous presence at the center of the 

composition 

 Cultural revolution: 
o movement aimed to quell criticisms of Mao in drama, literature, and the visual arts. More broadly, it 

aimed to correct political fallout from the disasters of the 1950s, especially the widespread famine and 

deaths that resulted from the Great Leap Forward (an attempt from 1958–61 to rapidly modernize China, 

transforming it from an agrarian economy into an industrialized, socialist society), and reinvigorate 

Communist ideology in general 
o Suitable for propaganda, socialist realism aimed for clear, intelligible subjects and emotionally moving 

themes. Subjects often included peasants, soldiers, and workers—all of whom represented the central 

concern of Mao Zedong and the Communist Party. Modeled after works in the Soviet Union, paintings in 

this style were rendered in oil on canvas 
o Purging of traditional customs and capitalism (violent class struggles) 

 Context: 

o Chairman Mao en Route to Anyuan presents a critical moment in Chinese Communist Party history: Mao 

marching toward the coal mines of Anyuan, Jiangxi province in south-central China, where he was 

instrumental in organizing a nonviolent strike of thirteen thousand miners and railway workers. Occurring 

only a year after the founding of the Chinese Communist Party, the Anyuan Miners’ Strike of 1922 was a 

defining moment for the Chinese Communist Party because the miners represented the suffering of the 

masses at the heart of the revolutionary cause. Many of the miners enlisted as soldiers in the Red Army 

(the army of the Chinese Communist Party), intent on following the young Mao toward revolution 
o Created a half century after the ‘moment’ . . . 
o Liu Chunhua was a member of the Red Guard, or the group of radical youth whose mission was to attack 

the “four olds” (customs, habits, culture, and thinking)  - he went to the area to do research and studied 

old photos of Mao for the artwork to make it authentic visually 

 In China, landscapes such as this often evoked immortal realms, or extraordinary sites invested with the misty 

vapors of the mountain. However, a telephone pole is discernable in the lower left corner of the composition, and 

water cascades from a dam in the right—hints of modernity within the ethereal landscape. With an umbrella 

tucked beneath one arm and the other hand clenched into a fist, and wearing windswept robes, Mao appears 

superhuman, yet also practical and charismatic 

 Prominent icon in the Cultural Revolution: reportedly reproduced over nine hundred million times, and distributed 

widely in print, sculpture, and other media 



 

 


